
 
Performers 

 

The Arioso Chamber Ensemble brings together the talents and experience of leading specialists 
in Baroque performance.  Formed in January 2014 for the “Music by the Sea” Festival, they 
have since performed at many festivals and concert series, including Brisbane City Hall, 
Caloundra Fringe Festival, New England Bach Festival, and Robert Channon Wines.  Their 
extensive repertoire features well known Baroque favourites as well as lesser known gems.  
The group aims to present high quality engaging performances and workshops with an 
emphasis on Historically Informed Practice. The instruments used are made by leading 
Australian luthiers, based on instruments of the Baroque era. 
 

Hungarian soprano Judit Molnár graduated from the Franz Liszt Academy of Music in 2008 and 
performs regularly throughout Europe, Asia and Australia.  She is in great demand as a lyric 
soprano, and including performing as soloist with the Queensland Symphony Orchestra. 
 

Margaret Caley studied baroque violin at the Royal Conservatory, The Hague and has 
performed in many baroque orchestras in Europe and Australia, including the Orchestra of the 
Antipodes. She regularly performs chamber music on historical instruments with groups such as 
the Badinerie Players, Austral Harmony, and of course Arioso Chamber Ensemble. 
 

Belinda Manwaring has performed with the SSO, ACO and the Australian Opera and Ballet 
Orchestra. Having studied baroque cello with Tim Blomfield, Belinda performed with Salut! 
Baroque in 2015 and performed a Cello Duo concert in Paris in 2016 as part of her overseas 
tour. In June 2017 Belinda attended the Nelson Bach Residency, studying and performing Bach 
Cantatas with Juilliard 415 and the esteemed Masaaki Suzuki. 
 

Janet Brewer (harpsichord) has two Masters Degrees from Qld Conservatorium and has 
continued early music study in Norway and England. She is Artistic Director for the Pacific 
Chamber Players.  Janet performs regularly with chamber ensembles and orchestras in SE 
Queensland, including with the Camerata of St John’s in 2016.  
 

 

 

find us on facebook 

www.facebook.com/AriosoEnsemble 

www.ariosochamberensemble.com 

 

 

Arioso Chamber Ensemble 
 

Presents 

 

Majestic Masters 

 

 

 
Saturday 18 August, 2.00 pm 

St Clement's on the Hill, 2 Eudunda Street, 
Stafford 

 
 

Sunday 19 August, 2:00pm 

The Majestic Theatre, 3 Factory Street 
Pomona 

 

  

http://www.facebook.com/AriosoEnsemble
http://www.ariosochamberensemble.com/


 

Programme 

 

George Frideric HANDEL (1685-1759) 
Sonata in G minor for violin and basso continuo, HWV 364a 
Andante Larghetto, Allegro, Adagio, Allegro 

Giovanni Battista PERGOLESI (1710 – 1736) 
Two arias from La Serva Padrona (The Servant Turned Mistress) 
A Serpina penserete  
Stizzoso, mio stizzoso 

Giovanni Battista PERGOLESI 
Sinfonia in F for cello and harpsichord 
Comodo, Allegro, Adagio, Presto 

Giuseppe Maria DALL'ABACO (1710-1805) 
Cappriccio no.2 in g minor, for solo cello 

GF HANDEL  
from Alcina, HWV 34 
Tornami a vagheggiar  

Interval 
Johann Sebastian BACH (1685-1756) 

from Suite No 1 in G for solo cello, BWV 1007  
Prelude 
from Partita No 2 in d minor for solo violin, BWV 1004 
Allemanda and Corrente 
from Partita No 4 in D for harpsichord, BWV 828  
Sarabande and Gigue 

GF HANDEL 
from Nine German Arias for Soprano, violin and B.C. 
Meine Seele hőrt im Sehen, HWV 207 
Die ihr aus dunkeln Grűften, HWV 208 
Singe Seele, Gott zum Preise, HWV 206  

 

 

Programme Notes 

Handel was a German composer, who spent much of his life in England. Although 
several violin sonatas which were published in Handel’s name have been found to be 
by other composers, this Sonata in G minor was actually composed by Handel.  
Although it is written in a minor key, the overall mood is light and joyful. 
Handel composed over 40 operas. Alcina, the last to be based on magical themes, was 
first performed at Covent Garden in 1735.  
In Handel’s song cycle of Nine German Arias, the subtlety of the Handel's music is 
combined with Brockes intimate poetry to celebrate the wondrous world in which we 
live. Historically the Baroque Era was an age of religious wars and conflict. Yet music 
remained a medium through which people could connect with their inner selves and 
look to the natural world for strength and peace. 
 
Pergolesi, was an Italian Composer who took his name from the town Pergola and 
Jesi=Pergolesi. He was most famous for his comic operas, including La Serva Padrona. 
Many of the themes used by Stravinsky in his Pulcinella Suite were taken from music 
written by Pergolesi, including the last movement of this Sinfonia. This is the only cello 
sonata written by him.  
 
Dall’Abaco was an Italian composer and cellist. He wrote over 40 cello sonatas 
including these 11 capriccios. He composed in the baroque style despite living a very 
long life thus living into the Classical era. 
 
JS Bach is the master of the development of the Baroque dance suite, or Partita. It 
consists of the core pieces, i.e. Allemande, Courante, Sarabande, Gigue, with other 
additional movements such as Prelude, Menuet, Gavotte and Bourree. These dances 
originated in the dances of country folk. However in their rise to the upper classes they 
became more dignified.  
Although using quite a transparent texture Bach is able to imply polyphony through 
the use of melodic and rhythmic motifs. The well-known Prelude in G exploits the rich 
sonorities of the cello. Of German origin, the Allemanda which opens JS Bach’s Partita 
in d minor is a stately, measured piece, followed by a lively Corrente. The Sarabande 
had its origin in Latin America and Spain. It was so wild and fast that it was often 
banned due its obscenity! This Sarabande by JS Bach has certainly been refined.  The 
Gigue comes from the English Jig: a fast pantomime dance with lively footwork. In 
typical triple time, Bach reflects this in the Gigue of Harpsichord Partita No 4. 
 
 


